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Performance  Philosophy information
Please register by 15th April 2010!

Entrance Fee:
20 Euro, includes food, drinks and evening reception. 
Free for SFB 447 members.

Conference Location: 
Institut für Philosophie, Habelschwerdter Allee 30, 
14195 Berlin-Dahlem

Concept & Organisation:
Alice Lagaay from Freie Universität Berlin in association 
with Laura Cull from Northumbria University, UK

Contact: alicelagaay@do4d.com

23RD and 24TH April 2010, Institut für Philosophie, Berlin. An international symposium hosted by SFB 447 
‘Kulturen des Performativen’, Freie Universität Berlin in association with the ‘Performance and Philosophy 
Working Group’ of Performance Studies international.

In what sense does performance do philosophy, rather than merely illustrate it? In what sense does philosophy 
do performance, rather than merely theorise it?

‘Performance and Philosophy’ seeks to explore the relationship between the performing arts, performativity and 
philosophy in the light of both the theatrical tradition in Western philosophy (Plato, Nietzsche, Kierkegaard) 
and  what can be seen as a recent ‘theatrical turn’ in philosophy (Cixous, Lyotard, Deleuze), as well as the 

‘philosophical turn’ in theatre and performance that can be traced back to such figures as Artaud and Stanislavski.

As the final conference of the philosophy project B9 at SFB ‘Kulturen des Performativen’ and the second inter-
conference meeting of the PSi ‘Performance and Philosophy Working Group’, the symposium also seeks to 
explore different approaches to the very concepts of performance and performativity, by bringing together 
some of the key thinkers who have done significant work to demonstrate the productivity of the conjunction 
between performance and philosophy.

Friday 23rd Saturday 24th

0900  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1000  Welcome & introduction . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
1045  Performing Philosophy - Philosophizing Performance . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
1145    . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1200  Connecting performance and performativity. Does it work? . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1300   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1430  the speaking complex . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1530  On Urgency: The Form and Pressure of the Time . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1630   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1700  Wittgenstein’s Language Plays . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1800  Nietzsche in Arabic . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1900  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

0930  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1000  Performing the Future, or Longing in the Age of Digital Performance . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
1100  Radical Subtraction: Badiou and Bel . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
1200    . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1215  Soundcheck Philosophy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1300   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1430  Toward a Politics of the Scene . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
1530  The Most Mimetic Animal. Overcoming Theatrical Anthropocentricism . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1630   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1700  Acting in Deleuze and Nietzsche . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1800  Pragmatist philosophy shows: extraordinary implications of the ordinary . . . . . . . . . . . . . . . . . . . . . . . . . . .
1900   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
1930    . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Registration & Coffee
 Alice Lagaay and  Laura Cull

 Erika Fischer-Lichte from Berlin 
Short break

 Sybille Krämer from Berlin
Lunch

 Eva Maria Gauss from Halle
 Freddie Rokem from Tel Aviv

Tea & Coffee 
  Martin Puchner from New York 

  Susanne Granzer and Arno Böhler from Vienna 
Refreshments

 Registration for new arrivals 
Timothy Murray from Ithaca 

Adrian Kear from Aberystwyth 
Short break

Rainer Totzke & Kurt Mondaugen from Berlin & Leipzig
lunch

Paul A. Kottman from new york 
Esa Kirkkopelto from Helsinki

Tea & Coffee
Arno Böhler from Vienna

Heidi Salaverría from Hamburg
Closing remarks

End of conference reception 

Throughout the conference: Interactive media installation: »Secrets and Lies« by Renate Ferro from Ithaca


